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«recognita et aucta» dell’Apologia adversus articulos aliquot per monachos
quosdam in Hispaniis exhibitos.” Rispetto agli Opuscula, tuttavia, quil'errata
corrige non ¢ il frutto di un lavoro dell’autore sulla stampa dell’Apologia,
bensi una compilazione indipendente con cui Erasmo vuole emendare gli
errori di precedenti edizioni di alcune opere.’

Forte anche di questi confronti, I'elemento principale negli Opuscula ¢
che I'autore stesso curi la stampa della propria opera, agendo di persona
nella correzione e fornendo informazioni bibliologiche chiare e importan-
ti. Il ravennate aiuta cosi a contestualizzare — e in certi casi anticipa —il rap-
porto che autori di maggiore rilievo ebbero con la stampa, quali Bembo,
Erasmo e Ariosto, il poeta in tipografia per antonomasia.”

ABSTRACT

Although the Opuscula of the Ravenna poet Lidio Catti (Venice, Giovanni
Tacuino, 1502) are prefaced by a letter signed by Girolamo Avanzi, various
elements within the text itself show that it was the poet himself who was
in charge of the edition. The errata corrige, compiled by Catti, is particularly
revealing in this regard: it contains not only lists of errors but also various
linguistic considerations as well as indications of where different readings exist
in the copies, the result of the poet correcting his work (even to the point of
correcting his own errata corrige). A collation of several copies of the edition has
not only confirmed the presence of different readings but also brought to light
other textual variants, at times in large quantities. This example of an author
playing an active role in the printing of his own work so early on is remarkable
in terms of both literary and printing history.
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